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INTRODUCTION
In 1928 the actor-manager Gerald Lawrence commissioned a play entitled ‘Beau Brummel’ from
the playwright Bertram P. Matthews. The play was performed in the UK and abroad, in 1928 and
1929. Ralph Richardson was a member of the cast for part of its run.
The play was furnished with incidental music by Sir Edward Elgar.
The play was never revived after its initial run and was never published. In addition, Elgar’s
incidental music vanished and (except for a small fragment) has never been located. Because the
music is missing, any facts about it, however peripheral, are of potential interest to Elgarians.
A detailed article on the production of Beau Brummel was published in the Elgar Society Journal for
December 2011 [ESJ 12/2011]. This article contains a large amount of information, previously
uncollected online or in any works of reference. A follow-up article appears in the ESJ for April
2016 [ESJ 4/2016]. Both articles can be viewed online at < www.elgarsociety.org/archive >
The author’s typescript of the play, the only original copy still in existence, survives in the British
Library. This has been transcribed and a PDF of the play itself [Play PDF], together with a detailed
introduction and editorial commentary, can be downloaded free of charge from the ‘Beau
Brummel’ page of the Acuta Music website < www.acutamusic.co.uk >
The present memorandum is written mainly with theatre researchers in mind and sets out in more
detail the information and source material for Beau Brummel’s brief career. It provides more
background details on Gerald Lawrence himself, some of the information available online being
inaccurate. The memorandum also contains some information on the play’s most famous actor,
Ralph Richardson. Richardson only featured in a few of the Beau Brummel performances but the fact
of his participation seems to have hitherto eluded his biographers.
PROTAGONISTS
GERALD LAWRENCE
23rd March 1873 – 9th May 1957. Commissioned the play and played the title rôle. For additional
biographical details see ESJ 12/2011 and also pages 8 to 10 of this Memorandum.
RALPH RICHARDSON
Played in some performances of Beau Brummel and also in the plays which accompanied Beau
Brummel on tour.
BERTRAM P. MATTHEWS
1872–1930. Obituary in Kent & Sussex Courier newspaper for 7th February 1930. More details can be
found in the introduction to the play PDF.
EDWARD ELGAR
The incidental music was one of the small number of works composed by Elgar following the death
of his wife in 1920. See ESJ articles, particularly ESJ 4/2016, for the basis of a plausible theory
regarding the fate of the music.
The play ‘BEAU BRUMMEL’
(Note spelling of Brummel with one ‘l’). Four Acts. Unpublished, script in British Library ref. LCP
(Lord Chamberlain’s Plays) 1928/34, copy at Elgar Birthplace, transcript downloadable from Acuta
Music website. Principal characters Beau Brummel (lead), Lady Mary Mayne (female lead, played
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by MADGE COMPTON in all the performances), Lord Harding (chief villain, played in some
performances by RALPH RICHARDSON), the Prince Regent, Mortimer (Brummel’s servant).
Summary of plot in Stage magazine for 8th November, 1928. Details of plot and cast can also be
found in newspaper reviews (see below). The music consisted of incidental (background) music only :
there was no singing.
THE RUN OF ‘BEAU BRUMMEL’ AT HOME AND ABROAD
Set out below are details of the play’s performances.
Beau Brummel is not described in any published works of reference and the information in the ESJ
articles, the play PDF and this memorandum is almost entirely derived from newspaper reviews.
Some information regarding changes in composition of the cast can be gleaned from these reviews :
there also survive three theatre programmes with full cast list.
Where locations for newspapers or flms are shown other than the BL, it is reasonable to assume
that the BL also possesses them. Where the BL does not, this is stated.
In most cases the newspapers also carried advance fiers, and also block advertisements for each
night : most of these blocks mentioned the Elgar music as well as the play itself.
For some weeks, there were advance fiers in other newspapers which did not subsequently carry
reviews. These are not listed as they add no new information.
THE FIRST WEEK’S RUN : BIRMINGHAM
5th – 10th November 1928 : Theatre Royal, Birmingham. Orchestra conducted by Elgar on the First
Night. Birmingham Post and Stage are the most informative. See ESJ 12/2011 for excerpts from the
reviews, also the Play PDF (the latter contains more extensive selections).
Birmingham Post, 6th November 1928. Microflm in Birmingham Library.
Birmingham Weekly Post, 10th November 1928. Microflm in Birmingham Library.
Birmingham Mail, 6th November 1928. Microflm in Birmingham Library.
[Birmingham] Evening Despatch, 6th November 1928. Microflm in Birmingham Library.
Birmingham Gazette, 6th November 1928. Microflm in Birmingham Library.
[London] Evening Standard, 6th November 1928. Microflm in BL.
[London] Daily Telegraph, 6th November 1928. Microflm in BL.
[London] Daily Mail, 6th November 1928. Microflm in BL.
Stage, 8th November 1928. Microflm in BL.
Yorkshire Post, 7th November 1928. Microflm in BL.
Sunday Referee, 11th November 1928. Microflm in BL.
The Era, 14th November 1928. British Newspaper Archive.
Musical Times, December 1928. Online access in BL.
Worcester Herald, 10th November 1928. Microflm in Worcester Local History Library.
Malvern News 10th November 1928. Microflm in Great Malvern Reference Library.
(these last two reviews merely quote from the Birmingham Post article).
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Programme for the frst week’s run, in Birmingham. (Arthur Reynolds collection)
PRE-CHRISTMAS 1928 : BEAU BRUMMEL
The play then visited fve provincial venues. In each case, Beau Brummel played for the entire week
(Monday to Saturday with some matinées). The cast was slightly changed from that in
Birmingham : details can be found in the two copy programmes displayed below, and can also be
inferred from the newspaper reviews.
12th – 17th November 1928 : Grand Theatre, Hull.
Hull Daily Mail, 13th November 1928. Microflm in Hull Local History Library.
Other than very fragmentary preliminary sketches. the only music of Beau Brummel to have survived
is its Minuet, which was published by Elkin’s in an arrangement for piano solo in late 1928. On the
front cover of this publication is a photograph of Lawrence in his Beau Brummel costume. This
photograph, which is the only visual record of the Beau Brummel production, was taken by the
leading Hull photographers Turner & Drinkwater. According to a letter from Elkin’s to Elgar dated
15th November 1928, Gerald Lawrence himself obligingly arranged for this photograph to be taken
(for the Minuet cover) during the Hull week of the play’s provincial run.
19th – 24th November 1928 : Her Majesty’s Theatre, Walsall.
Walsall Observer and South Staffordshire Chronicle, 24th November 1928. In Walsall LH Library.
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Programme for the Walsall run. (Walsall Local History Library)

26th November – 1st December 1928 : Prince Of Wales Theatre, Grimsby.
Grimsby Telegraph, 27th November 1928. Microflm in Grimsby Reference Library.
3rd – 8th December 1928 : Theatre Royal, Exeter.
[Devon] Express and Echo, 4th December 1928. Microflm in Devon Local History Library.
Exeter & Plymouth Gazette, 4th December 1928. British Newspaper Archive.
10th – 15th December 1928 : Opera House, Cheltenham.
Gloucestershire Echo, 11th December 1928. Microflm in Cheltenham Reference Library.
Gloucester Citizen, 11th December 1928. British Newspaper Archive.
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Programme for Cheltenham. This is the most detailed of the three survivors and provides essential information as to the
Cheltenham Musical Director (according to a letter to Elgar from Lawrence, drafted in from London to sort out certain
discrepancies in the musical materials) and interval music. (Bristol Theatre Collection)
JANUARY-FEBRUARY 1929 : BEAU BRUMMEL AND MONSIEUR BEAUCAIRE
At the end of January the tour resumed with Beau Brummel sharing the week’s run with Booth
Tarkington’s Monsieur Beaucaire (Lawrence played the title rôle of this play many hundreds of times
and it is the part with which he is today most closely identifed). For each week, Beaucaire played on
Monday to Wednesday and Brummel on Thursday to Saturday (with matinées). According to his
letters and statements in newspapers, Lawrence intended eventually to mount a West End run but
never managed to do so.
This was the point at which RALPH RICHARDSON joined the tour. He played the part of the
principal villain, Lord Harding, and also played the Duke of Winterset in Monsieur Beaucaire.
No programmes of Beau Brummel survive for this part of the tour. Cast changes can in some cases be
inferred from the newspaper reviews.
28th January – 2nd February 1929 : Opera House, Tunbridge Wells.
Kent and East Sussex Courier, 1st February 1929. Not in BL. Microflm in T.Wells LH Library.
This review mentions Bertram P. Matthews’ presence at the First Night in Tunbridge Wells
(he lived near T.Wells and had been too ill to attend the Birmingham première).
Sevenoaks Chronicle, 8th February 1929. British Newspaper Archive. This mentions that
Gerald Lawrence was ill on 1st and 2nd February and that his part was played by his
understudy Dennis Roberts.
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4th – 9th February 1929 : The Theatre, Richmond-on-Thames.
Richmond And Twickenham Times, 9th February 1929. Microflm in Richmond Library.
Richmond Herald, 9th February 1929. Microflm in Richmond Library.
11th – 16th February 1929 : The Theatre, Great Malvern.
Malvern News, February 16th 1929. Microflm in Great Malvern Reference Library.
Malvern Gazette, February 15th 1929. Microflm in Great Malvern Library.
18th – 23rd February 1929 : Royal County Theatre, Bedford.
Bedford Record, 26th February 1929. Microflm in BL.
Bedfordshire Times & Independent (in BL) reviews Beaucaire only : Brummel was too late in week.
Of the ten U.K. theatre venues at which Beau Brummel was played, four survive. However, of the
three which are still theatres, those in Malvern and Cheltenham have been extensively remodelled.
However, Richmond Theatre survives almost unaltered as to interior décor, as does the Opera
House, Tunbridge Wells (now a pub). So in these two buildings one can possibly enjoy a hint of the
original atmosphere of the Beau Brummel production.
MARCH-OCTOBER 1929 : SOUTH AFRICA : FIRST HALF
On 8th March Lawrence’s company sailed for South Africa aboard the S.S. Balmoral Castle (Union
Castle Line). Arriving in Cape Town on the 25 th, they immediately made their way to Johannesburg
for their opening performance on April 1st. The company’s arrival (and departure in October 1929)
can be verifed from the ships’ Passenger Manifests, held in the National Archive and available for
view via the < ancestry.com > and < fndmypast.com > websites.
The tour was in two parts. Beau Brummel was not played in the frst part, which featured the
following plays : Monsieur Beaucaire (Tarkington) with Gerald Lawrence in the title rôle and Ralph
Richardson playing the Duke of Winterset ; The School For Scandal (Sheridan), GL Charles Surface,
RR Joseph Surface ; David Garrick (Robertson), GL David Garrick, RR Squire Chivvy ; 13 Simon
Street (Aubrey P. Wharton), GL and RR not in this one-act “short” (which was played as a
preliminary to David Garrick). Beau Brummel only featured in the second half of the tour.
The cast for the various plays can be inferred, and in some cases is given in full, from the newspaper
reviews. No theatre programmes have been located for the South Africa trip.
All the plays were played at all the venues, even if it meant (e.g. in Pietermaritzburg) only one night
for each. All the theatres were managed by African Theatres Ltd.
Because ESJ 12/2011 was written primarily as an investigation into Beau Brummel, the reviews of this
half of the tour have not been consulted in detail. However, (a) it is likely that the newspapers
mentioned carried reviews of all the plays, on the appropriate dates, (b) the itinerary given below is
complete ; no venues have been omitted.
For the frst half of the tour, all the venues are confrmed by entries in Ralph Richardson’s personal
engagement Diary, which is held at the British Library under the reference Add.MS 82128. This
shows locations for each week, plus at the end of each week a sum of money, which is presumably
RR’s share of box-offce.
Most runs ended on a Saturday, but sometimes started later than Monday due to travel constraints.
The major gaps in the timetable are assumed to have been spent in travel and rehearsal.
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1st April – 11th May 1929 : His Majesty’s Theatre, Johannesburg.
Rand Daily Mail. Microflm in BL.
The Star. Microflm in BL.
13th – 18th May 1929 : Opera House, Port Elizabeth.
Eastern Province Herald. Microflm in BL.
21st – 25th May 1929 : City Hall Theatre, East London.
[East London] Daily Dispatch. Microflm in BL.
29th May – 15th June 1929 : Opera House, Cape Town.
Cape Times. Hard copy in BL.
Cape Argus. Hard copy in BL.
18th – 22nd June 1929 : Opera House, Pretoria.
Pretoria News. Microflm in BL.
23rd – 30th June 1929 : travel to Southern Rhodesia and mid-tour holiday. RR Diary states “Victoria
Falls” on Wednesday 26th June. No money receipt in RR Diary (all other weeks have entries) : local
newspapers Livingstone Mail (BL set unft for use [stored awaiting digitisation] : hard copy in
Cambridge (UK) University Library) and Gwelo Times (BL set unft for use : information from
Zimbabwe Archives kindly supplied by Bill Sykes) do not mention the theatre company. GL sent
Elgar a Zambezi fur coat which was doubtless acquired at Victoria Falls (on the Zambezi). Only
Bulawayo and Salisbury performances (see below) mentioned in C.T.C.Taylor’s ‘A History of
Rhodesian Entertainment’ (information kindly supplied by Alan Harris). So presumably a week’s
rest and relaxation for the whole company, midway through the tour.
1st – 6th July 1929 : Palace Theatre, Bulawayo, Southern Rhodesia.
Bulawayo Chronicle. Microflm in BL.
8th – 13th July 1929 : Palace Theatre, Salisbury, Southern Rhodesia.
Rhodesia Herald. BL copy unft for use : microflm available on interlibrary loan from
Library of Congress (not consulted). RR Diary confrms location.
18th July – 7th August 1929 : Theatre Royal, Durban.
Natal Mercury. BL copy unft for use : dates of productions confrmed by staff at Durban
Library from their hardcopy. Also confrmed by RR Diary.
Natal Advertiser. Not in BL : microflm at University of Massachusetts Library.
8th – 10th August 1929 : Scott’s Theatre, Pietermaritzburg.
Natal Witness, 12th August 1929 has a review of David Garrick, and an interesting interview
with Gerald Lawrence regarding the genesis of Beau Brummel (even though this was not
played in Pietermaritzburg). Microflm in BL.
This concluded the frst part of the tour. Ralph Richardson’s Diary states “fnished with GL” on
August 10th : on the 15th he sailed for the UK from Durban on the Armadale Castle. He arrived back
in the UK on 9th September (see ship’s passenger manifest on ancestry.co.uk). According to the
Diary, his wife Kit, who accompanied him on the tour, was shortly afterwards admitted to hospital
for 10 weeks (she suffered from encephalitis lethargica). Possibly Richardson’s early departure was due
to his wife’s ill-health rather than for any professional reason.
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MARCH-OCTOBER 1929 : SOUTH AFRICA : SECOND HALF
The second half of the tour recommenced on 19th August (that there were no performances in
between is confrmed by the Natal Witness interview, which states that they are going “straight to
Johannesburg” from Pietermaritzburg). On this half of the tour, only Beau Brummel was played.
Although Gerald Lawrence seems to have initially intended to play the Elgar music at all the
venues, the poor quality of the local musicians forced him to restrict the musical performances to
Johannesburg and Cape Town (Lawrence to Elgar, letter August 31st 1929).
Ralph Richardson having left the tour, the part of Lord Harding was played by John Lancaster. A
full cast list is given in the Cape Times review : more details may be inferred from the other reviews.
19th August – 7th September 1929 : His Majesty’s Theatre, Johannesburg.
Rand Daily Mail, 20th August 1929.
The Star, 20th August 1929.
[Johannesburg] Sunday Times, 1st September 1929. National Library of South Africa.
South African Merry-go-Round, August 14th (preview) and 21st 1929. Cape Town Nat. Library.
9th – 12th September 1929 : Opera House, Pretoria.
Pretoria News, 10th September 1929. This states that the frst-night audience was disappointed
not to hear the music, which had been cancelled ‘for practical reasons’. The music was
advertised in the block theatre advertisement for the First Night, but later blocks were
amended to make no mention of the music.
14th, 16th and 17th September 1929 : Grand Theatre, Bloemfontein (NB : this was the only venue
which had not been previously visited on the frst half of the tour).
The Friend of the Free State, 14th September 1929. Block advert for First Night. No review
traced : block adverts show music on the First Night but subsequent blocks make no mention
of music, so probably not played. BL hard copy unft for use : microflm in Southern
Connecticut University Library.
19th – 21st September 1929 : Opera House, Port Elizabeth.
Eastern Province Herald, 20th September 1929. No mention of music in either block adverts or
review, so the music was presumably not played. Very well-informed review.
24th September – 3rd October 1929 : Opera House, Cape Town.
Cape Times, 25th September 1929. Mentions music and includes full cast list.
Cape Argus, 25th September 1929.
On 4th October the company sailed for home on the S.S. Kenilworth Castle, arriving back on the 21st.
No performances of the play anywhere in the world have been traced after this date.
GERALD LAWRENCE — SUPPLEMENTARY INFORMATION
Some facts about Gerald Lawrence’s life and career can be found online. They are not necessarily
accurate : the facts regarding his personal life are particularly inconsistent.
The correct facts of Lawrence’s marriages are set out in ESJ 12/2011. Lawrence married Lilian
Braithwaite (1897), Fay Davis (1906) and Madge Compton (1949). Confusion arose partly from the
fact that Lawrence and Davis were married in Boston, U.S.A and so their marriage does not feature
in offcial records in the U.K., also that ‘Madge Compton’ was a stage name (for Madge Mussared).
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ESJ 12/2011 states that Lawrence married Madge Compton a few weeks after George Graves, her
frst husband, died in 1949 — but omits to mention that Compton and Graves were divorced in
1923. It is quite possible that Compton was Lawrence’s mistress from the mid-1920s — although
Lawrence remained married to (and living with) Fay Davis until her death in February 1945.
During the First World War Lawrence enrolled in the Royal Naval Volunteer Reserve and worked
as a cryptographer in the famous Admiralty Room 40. See David Kahn, The Codebreakers, page 275.

‘Natal Advertiser’ article on Gerald Lawrence (scan courtesy of Jim Kelly, University of Massachusetts)
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Lawrence’s obituary appeared in The Times and The Stage. While mentioning his daughter (the wellknown actress Joyce Carey) by Lilian Braithwaite, they omit all mention of his second daughter
Marjorie (by Fay Davis). An article in the Evening Standard of 7th July 1930 sets out the circumstances
of Marjorie Lawrence’s tragic death, which had an indirect effect on the Beau Brummel saga.
All biographical sources state that Lawrence retired from the stage in 1938. While this may be true
of his professional career, Lawrence later made an appearance in a Royal Command performance
(see Stage, 16th February 1939 page 8), and in various wartime fundraising galas : in Exmouth (to
where Lawrence and Davis had moved from London) on 26th November 1939 (Exmouth Journal 2nd
December 1939) and Torquay on 12th March 1942 (Western Morning News 10th March 1942). Davis,
who is generally stated as having retired from the stage in 1933, also participated as a performer in
the 1939 and 1942 galas.
No subsequent appearances by Lawrence have been traced although given his energetic nature it is
not impossible that he featured in other wartime charitable events in Devon or elsewhere.
The Exmouth Journal for 3rd March 1945 carries an obituary of Fay Davis with a reader’s personal
reminiscence on the issue for 10th March. Davis’ death was reported internationally.
Gerald Lawrence’s residences were as follows — to 1932: 11 Ornan Road, London NW3. 19321939: 15 Lyndhurst Gardens, London NW3. 1939-1945: Devoncourt Hotel, Exmouth. 1945-1957:
21 Lyndhurst Road, London NW3. The London addresses are from Kelly’s Directory. The Exmouth
address appears on GL’s application in 1944 for membership of the Garrick Club (information
kindly supplied by Marcus Risdell, Garrick Club Archivist). Neither Lawrence nor Davis can be
traced in in any Exmouth street directories so presumably were resident at the hotel as paying guests
throughout the war.
During his career Lawrence’s business interests included directorships of at least three Limited
Companies. The frst two, Beaucaire Ltd. and Sir Frank Benson & Gerald Lawrence Ltd., are
described in ESJ 12/2011. The third company, Gerald Lawrence Productions Ltd. (incorporated
11th March 1947, company number 430968), was set up after Gerald Lawrence had returned to
London following Fay Davis’ death. GLP Ltd. produced 78 r.p.m. recordings of Shakespeare plays
for sale to the general public. An advertisement for these discs appears in Gramophone magazine for
August 1949 and further details can be found in the specialist collectors’ publications Hillandale News
(issue 234) and Talking Machine Review (issue 84). Unfortunately, like Beau Brummel, this venture
appears to have been fnancially unsuccessful : 78 r.p.m. record collectors interviewed have never
seen any of the discs, and the company was wound up, after only three years, by Creditors’
Voluntary Liquidation (London Gazette 10th March 1950).
The assertion in ESJ 12/2011 (page 7, footnote 8) that 84 Regent Street was the address of
Lawrence’s accountant is inferred from the offcial papers of Beaucaire Ltd, and SFB & GL Ltd.,
held at the UK National Archive. The frm of Gillespie, Protheroe & Co. of 80-86 Regent Street
was accountant to both companies.
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